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WO large boxes,-, containing

twenty-seven oil paintings of

' various Bizes, belouging to the
estate of the late Constantino.-

Brumidi, the eminent artist of Capitol

fame, were found in Washington thé

other day after having been lost for
thirty years.

These  art .treasures were lost in
1889 and found in 1919 at one of the
busiest and most. prominent street
corners Ly Washington, a block dis-
tant from the White House and stiil
closer to the United States Treasury.

‘ * % % %

In 1879 Brumidi made the following
will, which was filed, but never pro-
bated, He died the next year:

In the name of God, Amen,’ )
.I, Constantino Brimidf, of No. 921 G Street,
‘Washington, 1. C., make this my last will.

I give, devise and bLequeath all' my estate
and property, rcal and personal, to my boy,
pamed, called and known by thg name of Taw-
pence 8. Brumidi, as follows, that is to na).

All enxn\'lnxs, works of art, paintings nnd
apparatus 'permnmg thereto that I now-'or,
may Dhereafter poneu, all desigaw, sketehes

~the old warchouses of the city

whose Lealth has been for some time
such as to ncccsﬁlmte hospital atten-
tion.

During the lifetime of Mrs. Brumim,
she Informed Executor Schwartz that
her husband's paintings, sketches, ete.,
were in storage somewhere, hut had
no jdea as to just where.

*—f‘* *

Aftor end‘osq :gearching among all
and
diligently inquiring among all of the
old scttiers whom he imagined might
have been familiar with the affairs
of the Brumidi family, Mr., Schwartz
went fnto the Natfonal Savings and
Trust Company, at the“corner of 15th
street and New York avenue, where
he entered into a’oasta. conversation
with his friend, J. M. Boteler, in
charge of the vault and safe deposit

departments of that institution. After
.they had dmc"«ed finances, politics.
strikes, p"ohxbxtion and the rapid ap-
proach of Thanksgiving, Mr. Schwartz,
apropos of nothing, remarked that he
wished he could Tocate those 'Brum;di

‘jamin West,

painting found was that of an exact
duplicate -of the great painting in the
dome of the Capitol. 1t is altogether
probable that the artist painted this
picture first and then used §t as 2
model during the years he worked In
the dome. It is in a Splendm state -
of preservation.

Two large ‘portraits of Brumid:s

" American wife (he was twice mar-

ried before leaving Italy), in heavy
gold frames, wére found among the.
other pictures fn the first box that
was opened.

very beautiful woman.
* *

_ A painting of George Washington,
presumably -copled by Brumidi from
the celebrated Gilbert Stuart paint-
ing., is in the collection, there is also

“one of Benjamin Franklin, after Ben-
beaunfully embellished -

in a gold frame. s
. Many of the pictures are undoubt-
edly ‘the original studles of paintings

‘later placed in various parts of the

Capitol. . }
There is a small oval-shaped pic-

HRIJIIDX’S PAI\'I‘]‘VG OF HIS AHER]CAV WIFE.
' ORIGINAL PAINTING INCLUDED AMONG THOSE. LOST FOR l‘()n'l‘\' YL“RS.

DECORATIONS,

and tracings for the frieze of the Capltol of the
United Btates and any other ‘purposcs; my gold
watch and chain, bookcase, library and all ob-
Jects and things in my room; rll money that 1
have {n posscssion, or that may be due me at
the time of my demise from the United States
goverment or any other source.  These things
aid any or all property real and personal, and
choses in action, that I may now have or may
herefter posscss, do I convey to said Lawrence
8. Brumidl, to be enjoyed by hiim, his heles,
or iuigus,' foreyer, free from nll clajmi or
claims of any, every and all persons, whomso-
ever; claiming or to claim the same or any

paft, thereof, Dy, under or through we or any

of m! helrs.__
l appoint Robert: Maron” of Washington, D.C.,
my Executor, who shall receive no reward.
Washington, D. C., June 27, IS70,
(Slmoq) (.‘()\S'I'A\TL\'() BRLMH)I. (%al)
The sald Constantino Brumidi, of 921 G
Washington, D. C., on said 27th of
June, 1879, signed and se this fustrument
and'published. and dequ&:e sanie 1o be his

last wiil; and we, at/his request and in his

Presence and’in’ the pretence of each other,

‘bave hereunto written our names as subscrib-

fug witnessis. WILLIAM H. APPLETON,”
_ : A, H. WHITAKER,
. MARTHA DENT.

ROBERT MASON. .
Upon the death of Brumidi's widow,
.S0me years laler. Edward P. 8chw artz
6f. this city was named as executor
of ‘the will made in 1879. He was
subsequently named commltteeman by
‘the . won;

" Library of?Congress:
witness the opening of the mysterious -

HER LIKENESS IS NO

bhoxes. B.mkgr Botcler's eyes bulged,
and, waving his hands in the air,
safd:
going to be'solved at Jast, and we will
find out what qn carth i= ig those
two big boxgs-that have been in our
vaults for the last thirty ycars, aud
which  have accunmulated  storage
chirpes of azlmost §3000s

Securing an ord:r from the cqurt 'to
apen the hoxes, LIr.
r. William Henry Holmes, -the well

kunown artist, who is the head of the
N:autionul Gallery .of ATt; J. G. Lang-
don, landscape architect, :n}nlw city
planner, , in charge  of  the  develop-

ment  of Washington's park, system;
Charles F. Faitman, custodian of the
works of art at the Capitel; J. M.
Boteler of the National Savings and
Trust, Company, John . Fitzpatrigk
of the msasnusgceript diviston of the
,and the writer, to

‘and-long mistaid boxes reposing in the
‘decpest vaulty far below the street.
The boxes were to sccurely fastened
together with scréws and nails that
it required the entire c¢olored jani-
torial force of the bank half an hour
to get them open. The packiug was
evidently done by Brumidi himself,
because they were arranged #o ex-
pertly as to sustain no damage what-
‘ever. By ‘far the wmost. interesting

'TICED IN

he
“Thank goodness, the mystery is

fchwarte” Invited’

MANY OF HIS CAPITOL.

ture aof a mountain scene. In general
styl® and coloring it i3 decidedly
similar to the panels on the first floo
of the Capitol. This would indicate
that Brumidi was the man who péint-
¢d these punels. It has heretofore,
according to Mr, Falrman, not been
‘known' that Brumidi painted any
panels on that floor. .
. Some of the
described as follows: “St: Patrick,”
“Child and Grapes' “The .Reaper,”
“Adoration of the Wise Men,” “Women
and Child,” “The  Five Senses,'” *Char-
iot,” “Cupid Asleep” and “Madonna.”
The only bank oflicer who was {n
serviee when the boxex were put in
storage in 1889 was (% E. Nyman, who

unfortunat-iy dfed in July, 1918, Mr,
BVoteler sayvs Mr. Nynuin treated the
boxes tunderly during the twenty-

vearg he had charge of them,
and often - ¢xpressed the' hope that
some one would” turn up ‘some day
and claim them so that he could learn
just what it was he had ‘heen custo-
dian of for so many years,

’ & |

No definite plans for the disp(;silion
of the pictures has_been. determined
‘upon by Mr. Schwartz. He, however,
fs considering 'the advisability of
placing them on exhibition for:.a
month or two ln' some prominent edu-
cational ‘institution, ‘sé 'that the peo-

nine

I S

She was evidently -a

other pictures may be -

. works

Unflmshed Frneze.

ARTIST Who Decorated the Capntol Died, Leavmg Valued Pamtmgs to His Son But

. Boxes Containing Them Had Never Been Located Until Recently—Stored in a Bank |
Vault But Kept in the Best Possible Condntlon——Orlgmals of the Capitol Decorations,
Portraits, Early Work of Famous Artist, Brought to nght Durmg the Past Week—The

L5

. - —
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I'RESI NT AT OPWING OF THE BRUMII’)I BOXES OF PAINTINGS,

LEFT TO anH'l‘x J. M. BO’I‘ELER OF ’I‘HE NA’I‘IO\AL SA"I\GS AND 'l'nlS'l‘

(‘(HII'A\\’ JONN (X‘%‘ITZPATRICK OF THE MA\LSCglP’I‘ DIVISION OF LIBRARY OF bONGRESS. DR. WILLIAM HENRY HOLMES, NA’I‘!ONAL
" GALBERY OF ART; EDWARD P, QCH\VARTZ, EXFECUTOR OF THE BRUMIDI WILL; CHARLES E. FAIRMAN, CUSTODIAN OF THE WORKS OF ART

OF THE CAPITOL, AND J. G. LA\GDOV, LANDSCAPE ARCHITECT AND CITY PLANNER, IN CHARGE OF DEVELOPMENT OF “'AS!IIVG’I‘OI\’S PARKS,

plo of Washington may be aﬂorded an.
opportunity tqQ sce them, =

u‘ur a century ago Brumidi's paint-
mg ‘at the top of the rotunda., & copy,
“perhaps the original,
found in ‘the boxes, was
fn these beautiful words
MWyeth: :

“To an American the rotunda of the
Capitol .is repleto with interest. He
feels his heart heat within him as he
‘treads the solld floor. Pictures and
ks in alto rellevo crowd-gn the
wight, and from them. all come
glimpses of proud’ historic teachinga.

“Up, still higher, above the palnted
iron caissons, which, like huge plates

described
by S. D.

of overlying mail, approach the:far-.

away roof, 180 feet d!stant, the fresco
by Brumidi arrests the paze, as,
though the 'sky had opencd and
were permitted to look into the ‘Be-
yond.
“Clouds
scem hanging
x-:xlnbbw, and,

of gold, azure and rose
there, spanned by o
-floating among them,
farms  of exquisite beauty., Grand
mythological figures, symholizing
Ioree and Progress, appear there, too,
tituntie—majestic; .almost
with their * great” significance..
calm  glorious faces™ of the
American dead also look down,
¢yes that seem living eyea, from out

Mhe

with

the mysterlous dizzy height. of the
huge concave.
% ok %k ok .
“Whashingten, .the savior of  hig .

country, apotheosized, appears seated
in-majesty. On his right Is the God-
.dess of Liberty, sand on his left is a
winged {dealization of Victory and

appalling -

great

which* was -

it .«

-land, South Cardlina,

Fame—sounding a trumpet, and in
triumph displaying the victor's palm.

“Before the three, forming o sémi-
circle,o are: thirteen female figures.
The head og,ea.ch-is ‘crowned with a
star. They fiold up a ribbon banner

on’ which- is irscribed, E Pluribus,

Unum. These figures represent the
‘thirteen ‘sister states of Delaware,
Pennsylvania, \ed’ Jersey, . Georgla,
Connecticuty’ 'Masgsachusetts, Mary-
New Hamp-
gire, Virginia, New. York, North Caro-
lina and Rhode Island, the original
British' colonies that fought and bled,
and‘conqucr d—-winnlng freedom, and
the right to sing and ‘shout the glad
quorning hymn' announcing the com-

ing of the dawn of mans mulennmlv

day. . i - =
*

.“The ¢8I6TIng .of the drapery, the
forms, and the attitudes of thesc
Ngures, and the leaves and blossoms
‘entwined in their hnlr betoken the
states -they represent. ~"The subduev
dclicate green of the northern states
changes to brighter and deeper tints
until they warm
There |3 symboled- the grass and
maize of the north, the wheat of the
west, the tohacco of the middle states,
and the cotton of the south.

“Signor Brumidl, In liis grouping of
the states, has linked them together
geographically, and not according t9
the order in which they adopted the
federal Constitution. The figure on
the extreme left of Washington rep-
resents New Hnmpshlre, then in semi-
cular swecep succeed Massachusetts,
Rhode Island, . Connecti¢ut, =New

into golden hues.”

" Jersey, New York, T’ennsylvanla. Mary-,

land, Delaware, Virginia, North Caro-
lina, South Carolina and Georgla.

“Below this centgr‘group are six
others surrounding the base of the
canopy. The first, occupying the west,
18 War. Freedom, terrible in ven-
geance, with upraised sword, is strik-
ing down Tyranny and Kingly Power.
They are overcome, and fleeing from
her wrath in dismay; with them is
Anger, and also Revenge and Discord
bearing the incendiary torch. An
angry Eagle, atrlklng with his beak,
is fighting for, and by -the side of
Freedom. . -

“The sccond is Agriculture. 'rhh
conception, in all \its detalls, iy sonly
beautiful, as the .other is sublime_in
fts exhibition of destructive. power.
Ceres, the. goddess - of harvests and
the flelds, with the horn of plenty,
is in the center. Young America, with
libérty -cap of red, the bonnet rouge
of France, having undcr his control a
‘puir of xigorous horses hitched to an
Amo_rk-ah reaper, in conscious prlde
Is exhibiting his skill. The back-

.ground {8 a luxuriant mass of prolific
Amertean vegetation. Flora is gith-
ering flowers, and lingering near is a
child. ‘Beyond {is Pomona, with a
basket of fruit. o

. *. ok ok %

“Then sutceeds Mechanics.

‘“Vulcan, the old stalwart Tubal Cain
of Grecian mythology, I8 the colossal
Zenlus of this group. His right foot
rests on a cannon. Machinery, forges,
mortars and cannon. balls strewn
around remind us of forging thunder-
bolts, as well as ot combat with, and

confincment for debt.

‘L-.

: "ROBERT leLTON,” AT PIllVA'l‘E EN’I‘RANCL OF SENATL CE\SUS COM!II'I"]‘EE ROO‘I OF ’l‘!lE CAPITOL. .
IN RECBNTLY DISCOVERED BOXES. :

victory over, the glant forces of na-

ture and making them’ subservtent to

human will and purposes.
“The next, and oecupying the east, ls
Commerce. .
“Mercury, the proteotor ot travelers
and merchants, liolds In his hand a
bag of gold, to which he ig directing

- the attention of Robert Morris, the
. financier of the American: revolution.

It was he who guided to & successful
fssue the’’ entangled pécuniary em-
barrassmerits of our country in its
struggle for independence. Alas, for
himself, he died a bankrupt. and -in
Boxes of mer-
chandisc'and bales of goo ith men
‘ut work among them, are be soen.
Two. sailors polnt to a gunboat in the
distance. . -
(A Tk ok k%

“The group beside thls symbolizes
the Marine.

“Neptune,; In marine state, bearing
his trident; in his cir, accompariled by
his charloteer and attendants, is
emerging aﬂmnlsl}od from the deep.
The benutltul Aphrodlte (Venusg) born

ot ‘the Eea foam, halt rhsen from the ™

waves, holds in her hands’the Atlantic
eable, given her by’a winged cherub,

and is about Aropping it iInto: the. sea.
“Thf lidt 1s the Arts and Sciences.
"mnem ‘the . goddess of wlaaom.

‘stanis glorfoasly prominent, with hel-
: ‘“t and- Q’f? M

T eyey

grown, trom the brain of Jupiter. In.’
meek attitudes, but with glowing
faces, attentive to her teachings, are
Eenjamin Franklin, printer and phi-
losopher; Robert Fulton of steamboat
renown and Prof. Samuel S. F. B.
Morse, the generally a.f‘kno“'ledgod
fnventor of the magnetic telcgmph.
There are also boys, with wondering
and expressive gestures, listen-
ing to the- instru«.hons of a school
teacher.

“This painting covers an area of
4,664 square feet. The circuinferenee
of the base of the canopy is 205 feet 4
inches; Its diameter {8 65 feet 4 inches
‘and its ,hcight'from base to top, in.a
straight line i@ 20 feet 714 inches.”

There is no question but what Bru-
midi will' go down in history as the
artistic genius of the Capitpl. So
many of its stateliest rooms bear the’
touch of hisg tireless brush that he will
always be assocfated with {it.
man, who devoted -more than thirty
Years of his life to the Capitol of his
adopted country, had a remarkable
and interesting career. Romance,
travel and patriotism ,came into his
life to a greater extent than is ac-
corded to the average man. This great
man, who was often referred to by
his legion of admirers as “The Mi-
chaelangelo of the Capitol,” was born
in Rome in 1803. . His mother was an
Italian and his father a-Greek. The
latter diqd when he was quite young,

and, although little is known of ..hls-A

parents, it {8 not believed  his family
possessed any special artistle genfus.
Brumidl early developed a taste for
art, and, when he was only thirteen,
was sent to the Academy of Fine Arts
at ‘Rome, where he showed great tal-
ent and did fresco work which at-
tracted attention.
x Kk %k % .

From the time he was thirteen till
he was thirty he wbrl,u;’d Iaboriously.
at  his profession without .earning a-
dollar, a fact to which he often re-
ferred. One af his feRow students
was Thorwaldsen. HIis growing repu<~
tation brought him to the notice of
Pbpe Pius IX, and a friendship sprang
up between the two which ended only
with the death of the former.

Pope tendered to him the work of re-
newdng a number of frescoes In the
Vatican ‘and the difficult work of fin-

s

‘ishing some that had been left incom-
plete. This was followed by the paint-

"Ing of’a portrait of the Pope, which

pleased the prelate so much that he
presented the young artist with a gold
medal.

An lnuidcnt occurred at this period
of his life that caused him to make
America his future home. Brumidi
was a captain in the National Guard
of Rome. He angrily refused to obey
orders from his superlior officers in-
structing him to fire on the oppressed.
That night he was dragged from his
home by a detachment of soldiers and
thrown into a prison, where hé re-
mained for more than a year. Not
until he had given his solemn promise

“to leave Italy forever was he grantéd

liis freedom. This was dong through |
the influence of the Pope.

It was in the eventful year of 1849
that he landed In America.. He was
now forty-four years of age., During
his residence in New York®he painted
the “Crucitixion” in St. Stephen's .,
Church, avhich 'is one of the largcst
of its klnd in. this countx-y

* % kX
Later he painted the plctures of St.

. Peter and 'St. Paul in the cathedral at

Philadelphia. After that he went to
Mexico, . and In’ that cquntry of
., churches. found .much amployment.
lh plottin; ot the YHoly Taially” in

This -

The

M- feent:.af. the
'N m kgt mud the:: Citg ot Memias: : Mm u.ud uu throuh.

N WASHINGTON AFTER A SEARCH OF FORTY

is one of the most noted works of art
of that country. It was while in Mex«
ico that he made the sketches of the
grecat Mexican sun dfal and the fig-

ures of the idols which now -appear

in the frieze in the Capitol rotunda.
The coming to Washington in 1854
proved to be the great evert in the
life of Brumidi.
with Washington and the art possi-
Dbilities of the Capitol that he never
thereafter left the city, remaining
until his death, which occurred thirty-
siX years later.

x kK K %

The first public announcement made
by him was to the effect that he was
going to become a citizen of the
United States as quickly as the law

" would ‘permit him- to do so. It was

always one of his chief delights to
refer to himself and sign his name
as a citizen -of _this country.

' Gen. Meigs, who had charge of the,
public builqings when Brumidi first
appeared upon the scene, promptly

,tumed down his request for an oppor-

tunity to do some fresco work. Per-
s‘stent applicatlons, however, _ ﬂnally
won the general over, and the Italan
artist entered the American Capitol

for the remainder of his life. His~
first "work was the decorations of the

.»gx!cultural room, the central figure of

the design being “Cincihnatus Driving -

- the Plow.” Later he decorated the
President’s room, the Senate reception
room, the canopy of the dome and the
Senate post office room. He painted
the portrafts. of Justice Story and
Chancellors Kent and Livingstone.

The artist g
decoration which was a sort of com-
promise bétween history and mytholog}'
His. dcsﬂ;ns are allegorical and histori-
cal. Ile diligently endeavored, so far
as possible, to make his work Ameri-
can.,

The scaffolding bullt for him to paint
the picture in the dome was raised
from the floor, and he lay on his back
,as he painted. The perfect perspective

"which -hé preséwed working In .this *

position Is considered by all art crmcs
as wonderful. These fréscoes were or-
dered in 1884.. They have been criti-
cised at times in regard to their color-
ing, but it must_be remembered that

_‘only nine colors could be used upon the

plaster, as the l!me would eat up all
other colors.

At the beginning ot his work Con--

gress fixed his salary at $8 per day.
Afterward, through the continued ef-
forts of .Jefferson Davis, it was in-
creased to $10, at which figure it re-
mained throughout the years he worked
at the Capitol. ’

. * Kk K %

The work on the great frleze, which
was unfinished, at tbe time of his
‘death, and which has never been fin-
ished up to this hour, was necessarily
slow and tedious. The execution of
about half of one figure constituted
a good day's work. ‘The designs for
this great historical beit were made
in 1859 and were approved by Gen.
Metgs, Owing to the disindélination of
Congress to become financlally inter-

ested in art, the work was not com- -

May, 1878, nineteen
Hrumidl felt confident
that he: could have completed the
work in another "two years. The
frieze begins with the ’dtsgovery of -
America by Columbus: It closes with
a group of argonauts of 1849, " The
artist's idea "was that the discovery
of that new Pacific emipire completed
a coycle of national history. ' Between
that alzba and omega are Montesuma
.Enpat Mexicun djul,

menced, until
years later..

Hc was so delighted -

. wet.

worked in a spirit of

ONE OF BRUMIDI PAINTINGS, FOUND

“had completed a portralt of Jefferson

‘Clay l.t: the m ohhh desith, i

YEARS

the eand. De Soto,-, Pocahontas, the
landing of the Plgrims and Willlam
Penn. It is here that his work
stopped. The cartoons as prepared by
Brumidi for the completlon of the
frieze were "Oglethorpe and the Ine
dians,” *“The Battle of Lexington,” \ .
“Surrender of Cornwallis,” “Decatur
at Tripoll,” “The Death of Tecumseh,” '~
“The Entrance of Scott Into the City
ot Mexico” a.nd “The Dlscovery ot”
Gola.”

It is barely possible that as a result
of the recent world war, with the dee
velopment of ‘the airplane, tanksand
submarlnes. Congress may modernize
Brumml‘s old plans and at last have.
the frieze completed in such manner
as to show some historical details of = *
the greatest.war of all ages. ’

Brumidi's work in the Capitol was
done in genuine fresco. Painting in
fresco is done with earthy or mineral -
‘colors mixed or ground in water,
which are applled to the ‘surface of
plaster or stucco while it is still sufil-
clently fresh or wet to imbibe or in-
corporate them with itself. The paint-

- ing 18, In fact,” a mosalc in colored

plaster. It is compa\-ati\;e!y- inde
structible and will retain its original
color and brilliancy unchanged and *
undiminished for centuries—in fact, as
long as the wall on which it js paint-
ed may remain infact. In the process
of painting only as much surface -of ~
plaster is prepared at once as can be
completely finished while ‘it is stin *
Thus the picture has to progress *
plecemeal; each ‘little section \ must
be completed so as to harmonize with
the rest of.the composition, and there
is no possibility ot retouching It after
it s dry.

-

. * >k k- ok -,
Before the actaal process of painting .
on the walls begins carc¢ful and elabo-
rate studies of color and full-sized car= '
toons or outline drawings are prepared.
From the cartoons the outlines are trans- | .
ferred directly to the plaster 'by dusting
through pertoratlons made along the =
lines of the drawlngs, and, judged by the .+ .
colpr ‘studies, the small sect\l'or\ in hand |
is completed When lt 18~ consldered
that when the colors, when applied to -
the wet plaster; are much ‘darker than
they wm finally appear when dry. lt will
be seen ;wha.t great dlt!lcultm are en-

’ countored by the ‘tu:i. l(r Brumtdl.

beyond question, surely understood his

process thoroughly and was ever en-

thuslastic and indefatigable at his worle
During the last few years of -his life  /

“the daily picture of lim at work in the
* Capitol was®one of the most interesting

features of \\'ashm‘gton. Visitors from

. all over the world would invariably ask

where they could see ‘Brumidi. .They
would often wait for hours.to see the
splendid old gentleman holsted or lows
ered in his wooden cage to-and from his
work in the dome. It was his custom to °
begin work at 10:30 each morning and
remain continuously at his beloved task
until 3 in the afternoon. He-is said to
h.ue bten one of the most stirking fig- »-
ures of \\'ashlngton. “His h'tir was 8now
white, and the wearing of a military - oo
cape, naturally added to the picturcsue- '
‘ness of hls appedrance. He had the re- |
serve 0f an artist for mere sigutseers,
‘but for hig friends he always had deep
Vcordlallt;: and a most ch'arm(ng ‘pere-
sonality. He was a man of cultivated,
taste and wide reading, especially fond
of the classi¢ poets, and thoroughly. con-

. 4
. versant ‘with works of  jhistorical art. R |

He, was fond of Shakespeace and Dante !
a‘nd the old Italian poets. If any ‘one - .°
happened to praise them it never failed
to rouse his enthusiasm and interest. He

and was .workln: on & portrait of Henry ‘

N



